[1F§HN (T3 CULTURE FEATURE

=>WORDS BY EVAN SOLOCHEK + PHOTOS BY KEVIN C. GROEN

Industrial Nature

A Conversation Between
Object and Architecture

>>Nebulous shapes and architectural insight, the
seemingly mismaiched mamiage of onganic and
synthetic, thrive within the sculplures of acclaimed
artist Kendall Buster.

Somewhere between abstract abodes and biclogical
remnants, her large-scale creations enfice both the eye
and the body, and offer the viewer the rare opportunity
to truly expenence art.

These mammoth orbs of steel and South African shade
cloth are reminiscent of a cored pear or a beehive with
a slice removed. These missing cross-sections are an
essential component of one of Buster's chief intentions,

The "accessibleinberiors,”a distinguishing characteristic
in Buster's work, allow for a mone profiound interaction
with the piece. The onlooker is invited inside 1o not only
view Ihe structure, but to be enclosed within it

“For a lot of people, it's the simple act of penetrating a
form,” says Buster. “You're so accustomed to having
this retationship to a sculpture where you're aver here
and the sculpture is there and you're walking around
it and very separabed from it. You can certainly enter
it with your aye, but to enter a piece with your body is
a kind of commitrment.”

Once inside, a myrad of reactions ensue. From

playfulness and ease to uneasiness and intrigue, Buster
wants the viewer to respond in some manner, any
manner, just as long as it is genuine and unexpected.

Influenced by the work of twenbieth-century theorists
Jacques Lacan and Michel Foucault, Buster attempls
o incamate their thoughts on the act of seeing and
being seen. Fusing biology with architecture, Buster
creates imposing sculptures that are interactive
playgrounds where exploration and physical interaction
are encouraged. Buster extends this facet through the
use of translucent fabrics, which allows viewers fo
interact with one another by way of the sculpture.

“Those inside the piece can see those outside the

piece and vice versa 50 there is a litle bit of a play
there, which | find very interesting,” says Buster. *[The
inside] is a small space, an intimate space. I's truly &
chamber and that leads o feslings of either enclosure
or comfort. | like this idea of something being both
comforting and threatening.”

Suggestive of @ cocoon or a womb, these membrane-
covered structures envelope the viewer in @ manner
foreign to most human adults. Buster, who is currently
@ professor of sculpture at Vinginia Commonweslth
University's School of Arts, finds the worlds of biclogy
and architecture intninsically linked.

*| think there are a lot of interesting things to think
about in terms of architecture’s biological roots
and the whole notion of how biological forms have
informed certain kinds of designs,” says Buster.
“For me, the vessel and architecture are really about
marking an emply space.” !

Having studiad microbiology atthe University of Alabama
in Tuscaloosa, Buster has always been fascinated
by biological structures. From fungal formations to
exoskelatons, Buster's stience background is clear in
her sculptures,

“In one sense, | know it's a very romantic notion, but
there is a part of me that is very atiracted fo what |
68 a5 a kind of completeness in natural forms,” says
Buster. “There is nothing more complete than an egg,
and probably nothing less mechanical And yet, it is
really a beautiful form. These kind of forms seem to
have a kind of confidence and intemal logic, and seem
to be guided by constructing principes that are just
there, almost on a cellular level.”

However, Buster does not want people to focus on her
science background and its influence on her sculptures.
She wants people to experience them and enjoy
them as individual entifies, without any preconcaived
affiliations or characterstics. Then, Buster hopes,
the viewer will truly appreciate the sculpture and the
many nuances thal make these structures unique,
somewhere batween object and anchitecture, V5

Lt The carfiis? hedsell. Kendal Buster insice one
of her sculpbures.

Right: Yellowhighise [Model #2).

Kendall Buster's creations of biokogical architectune

will be on display af the Haggarty Museum of Arf at
Marquette Universily unll January 7. Highrisevessel
is & thee-month exhibi that wil feafure fwo
inslaliation pieces, Yellow Highrise (Model #2) and
White: Highrise (Moded #3); the Iatter for which Buster
was awarded the 2005 prize in arf &t the Amencan

Academy of Atz and Lefters Annual invitationai.
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